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tive listening to music in prison, his death Observe how the
climax comes well before the end and the movement curves
over
This spiritual rise under tragic stress you get often enough
the same happens with Romeo, Hamlet (towards the end
of the play), Lear, and Cleopatra Shakespeare continually
surprises not by remarkable events alone, but by revealing
a continual and growing power in his persons Each is con-
ceived according to the principle of growth, each tragedy
is a rise Marlowe's Edward satisfies your expectation,
Shakespeare's Richard shatteis it, revealing strength where
you expected weakness Marlowe's tragedy gives you a
study of a failure, Shakespeare's a revelation of giandeur
Even the conclusion to Faustus presents rather a sublime
wriggling than a sacrificial suffering Marlowe's tragic
heroes are all ambitious materialists, and when they crash,
they end Shakespeare's are purgatorial pilgrims Shake-
speare is fundamentally Christian, Marlowe pagan For a
Shakespearian tragedy has always direction and a positive
thrust In developing his persons, in constructing a play, in
writing a speech, Shakespeare is master of the seventh wave,
crash follows crash, and when you expect exhaustion, and
lear, after so much expense of power, a comparatively hmp
conclusion, the seventh wave towers up, something you
have never guessed yet recognize as inevitable, and not till
then, the return, the vast retraction, and silence
That Shakespeare's two dominant symbols are aural
effects is not therefore strange As I have argued at great
length, the Shakespearian umveise turns about the axis of
tempests and music True, many of the tempests are given
visual though verbal description, but many, too, are pre*
>ented in stage-directions of thunder A Shakespearian
ragedy is *full of sound and fury' the action demands often
Nourishes, tiurnpets, drums, alarums, cannon, sounds which
bridge the two opposites of music and thundei In terms ol
misic and tempest we can discover a cettain recurrent pat*
em m tragedy some icrt of mmic near the beginning.